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"  He  must  spill  much  more  Blood." 
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RECITATIVO, 
"  Now  let's  Dance !" 
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"  When  Winds  and  Waves." 
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At  the  night  Raven's  dismal  Voice." 
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f  r  I  '°i  r  N    f  I  ^  Y 


m 


r  I  r  f  r 


Sits    in    yon  fog 


cloud.      And       waits  for 


me. 


r  r     i  i' 


i 


LENTO. 


3 


r  r  I  !■  r 


/ 


A  Tempo. 


Spirit. 


Hecate. 


i 


1»  (•  T  !•  1» 


Hecate ! 
— ©  


Hecate!        Thy  chiip-ing  voice  I      hear.      So    pleas -ing  to  mine 


Colla  Voce. 


A  Tempo. 


6  5 
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sr 
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 ei  :  
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1  1  r-J 
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RECITATIVO. 


3d  Witch 


2d  Witch.    1st  Witch. 


I* 

Hecate. 


Here ! 


Here !  And 


n  I- 


Where's       Puckle  ? 


Where's     Strad  -  ling ? 


i 


fjj  J" 


it 


Hop-per  too?    and  Hell -way  too?      We     want    but    you,       we    want    but  you. 

■1 


Lento  e  Forte. 


h 


(In  Cadenza.) 
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CHORLS, 
Come  away !" 


ViOLINO  1" 


VlOLINO.a"." 


ViOI/A. 


Canto. 


AtTO. 


Tenobe. 


Basso. 


Piano-Forte 


Bassi. 


p~~1 

A.. 

•   _ 

fL 

m  

Come  a  -  way !  come  a  -  way !  Come,  come,  come,  come,  come,  xjome,  come. 


• 

•  — 1 

-4. 

1^  -^In^E  i\ 

 1 

— U  

 U — 

Come  a  -  way !  come  a  -  way !  Come,  come,  come,  come,  come,  come,  come, 


>  p  p»        — p*  


Come  a  -  way !  come  a  -  way !  Come,  come,  come,  come,  come,  come,  come, 


1*  1^ 


«; — ^ 


m 


Come  a  -  way !  come  a  -  way !  Come,  come,  come,  come,  come,  come,  come. 


u 

mm 

— • 

=t 

— ■• 

3.9 


come,  come,  a- way!  make  up  th'ac-count;  Come,  come,  come  a  -  way!  make  up  th'ac- count! 


1*  1 

r — r~" 

• — 

1  

m 

 U-J 

1  'r^ 

come,  come,  a  -  way!  make  up  th'ac-count;  Come,  come,  come  a  -  way!  make  up  th'ac-count. 


p 

 h- 

come,  come,  a  -  way !  make  up  th'ac-count ;  Come,  come,  come  a  -  way!  make  up  th'ac-count. 
m  .  1*^  .  I  .  C*  A. 


i 


come,  come,  a  -  way!  make  up  th'ac-count;  Come,  come,  come  a'  way!  make  up  th'ac-count. 
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RECITATIVO, 
"  With  new-fall'n  Dew." 
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Hecate. 


rT  f  r  if  J 


Now  I'm  fur-nish'd,   now  Pm  fur-nish'd,  now  I'm  liir-nish'd    for  my  flight. 
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ViOLIM. 


Viola  ed  Basso. 


PlANO-FoKTE 


Bassi. 


=i=    I  r  ^ 


Hecate. 


mi 


J I r  f  M 1 


Now     I      go;    now,     now,    now,    now      I  fly 


r  r  r  r  I  r  r  ^ 


J  J 


J    ..I  J 


r  r  1 


Mai  -  kin,      my      sweet         spi  -  rit,    and  I 

-^d  d  L_ 


Oh !    what     a       dain  -  ty 

,J  J  J 


J      J  I  J 
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i 


.1   J     J~J  XJ 


r  I  r  V  1 


r  r  1 1  r 


plea  -  sure    is     this,     To     sail  in   the  air.   When  the 


i 


moon  shines 

J- 


fair 
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J  J  ,  J .  J  J  J 


MP 


and 


kiss — 


O  -  -  ver     woods^  high 


b  6 

^  4 


4  US 


J  -I 


j  ■  .r  J  J 


1      I'll'  r  f  ^ 


i 


rocks,    and      moun  -  tains 


i 


O  -  ver  hills,  and 
 ©  


mis  -  -  ty        foun  -  -  tains ; 


r  I  '"'I 


i 


J  I  r  r  r  r  I  r  r-^  1 


3 


O  -  -  ver      stee  -  pies,     tow'rs,     and       tur  -  -  rejs ;       We    fly    by  night 


A 


J  i  ,  J 


I    T  1-1 


i 


We    fly    by      night  'midst 

^   1  4- 


troops  of 


spi  -  rits ;      We    fly    by  night, 

JL 


1=8 


i 


-J 


i 


We    fly     by     night  'midst 

i  ^ 


troops  -  -     of     spi  -  rits. 

d  


i 


iSe^e  Subito. 
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CHORUS, 
"  We  fly  by  Night.' 


ViOLINO  V 


ViOLINO  2^° 


Canto. 


Alto. 


Tenore. 


Basso. 


Piano- 
forte 


Bassi. 


• — 1 

m     m  ^ 



p 

r  u' '  r 


We  fly  by  nighty  We  fly  by  night.  We    fly  by  night  'mong 


m 


We  fly  by  night. 


We   fly  by  night  'mong 


!•  '-0 


We  fly  by     night.  We  fly    by     night,     by     night  'mong 


We  fly  by     night,  We  fly    by     night,    by     night  'mong 
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U'  r  r  c  r 

troops  -  -    of    spi  -  rits 


We   fly   by  night, 


•  F=  

m 
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troops  of    spi  -  rits ;     We  fly    by  night, 


We    fly   by  night. 


W  r- 


troops      of         spi  -  rits ;     We  fly    by  night. 


We    fly   by  night. 
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troops      of  spi  -  rits ; 


We    fly    by     night.  We    fly  by 
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V 

^ — 

fly  by  nig 
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Nq  fly  by  nig 
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We 
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night,  W( 
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We  fly 
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MACBETH. 


ACT  FOURTH. 


SINF  ONI  A. 


3  3 


VlOLINI. 


Viola. 


Piano- 
forte 


Bassi. 


m 
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RECITATIVO, 
Black  Spirits  and  White. 


i 


«  «L 


Black    spi-rits  and     white^  Red     spi-rits  and  grey. 
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AIR, 
Mingle,  Mingle." 


K   r         ,r  .  ,   ^  ^  1  r  .   r  r 

r 

MiN  -  GLE,    min  -  gle,  m 

U  ^ 

in  -  gle,    min  -  gle.       Ye  th 
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CHORUS, 
'  Mingle,  Mingle." 


VioMNo  r 


ViOLINO  2^. 


Viola. 


Canto. 


Alto. 


Tenore. 


Basso. 


Piano- 
Forte 


Ba'ssi. 


f 


i 


/ 


/ 


r  r  I '  m 


Min-gle,  min-gle^  min-gle,  min-gle.  Ye  that  min-g-le  may. 


Min-gle,  miii-gle,  rain-gle^  min-gle^   Ye  that  min-gle  may. 


i 


1© — 1» — I®- 


Min-gle^  min-gle,  min-gle^  min-gle.  Ye  that  min-gle  may. 


Min-gle,  min-gle,  min-gle,  min-gle,   Ye  that  min-gle  may, 


Segue  Subito. 
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CHORUS, 
'  Around,  around. 


VlOHNO  1"° 


VlOLINO  2^° 


Viola. 


Canto. 


AXTO. 


Tenobe. 


Basso. 


h 

— h — 1 

1* — 1* — ^ — F — 1 

1     r  ^ 

A -ROUND,  around,  around,  a  -  -  round. 


A  -  -  round. 


around,  around,  a- 


1  1 

r — 1 

1 — ® 

 ] 

• — 1 

• 
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* 
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A -ROUND,  around,  around,  a  -  -  round. 


A  -  -  round. 


around,  around,  a- 


A  -  -  ROUND, 


a  -  -  round,  around,  around,  A- 


^3 


St 


-p  ^ 


A-RouND,  around,  around,  a  -  -  round. 


A  -  - 


Lljl  °l 


1^ 


m 


i 


^  ]^  


round 


A  bout,  a  -  bout,  a  -  bout,  a  -  -  -  bout, 


* 


round 


bout,  a  -  bout,  a  -  bout,  a  bout, 


— ^  w  w  

bout,  a  -  bout,  a  -  bout,  a  -  -  -  bout. 


round ; 


i 


round,  a  -  round,  a  -  round,  a  -  -  -  round 


bout,  a  -  bout,   a  -  bout,  a- 


b  d 
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1  r 


1 1'  : :  t  ■' 

bout,  a  -  bout,   a  -  bout,  a 

— !• — ^— 


bout: 


S  I  S  I 


All  ill 


come  run  -  nmg,  run  -  nmg 


bout,  a  -  bout,   a  -  bout,  a  bOut : 


All  ill    come  run  -  ning,  run  -  ning 


W  k  k  ^ 


bout,  a  -  bout,   a  -  bout,  a  bout 


All  ill 


come  run  -  nmg-,  run  -  nmg 


c  r  I-  r  "c 


bout. 


A  bout,  a  -  bout,  a -bout:  All     ill    come  run -ning,  run -ning 


►-fr- 

1  ■' 
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$ 


in;        All        good     keep         out,        All        g-ood      keep  out. 


m; 


All        good     keep         out.        All        good      keep  out. 


in;        All        good     keep         out.        All        good      keep  out. 


i 


All 


good     keep         out,        All        good      keep  out. 


m 
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1st  Witch. 


4th  Witch. 


recity: 


fgi°i"-r  r  fir  c 


Here's    the  blood   of  a     bat ;     Oh !  put  in  that,  put   in  that: 


i 


i 


2d  Witch. 


4th  Witch. 


1st  Witch. 


J  .r  .r  J 


C  C  C  I 


 1»— k 


i 


Here's      li  -  zard's  brain;  Put  in  a  grain 


Here's  juice   of  toad; 
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J'    I   I  i(  f 


Here's   oil    of  ad  -  der ;      They   will  make    the    charm     grow      mad  -  der. 


i 


1 


p5 
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CHORUS, 
Put  in  all  these.' 


Put     in      all  these. 


Put 


all 


i 


these, 
0| 


Put     in  all 


IHM  r  r  r 


these. 


Put  in 


aU 


these. 


Put 


all  these. 


Put        in        all  these. 


>):  -g   r  r 


all 


Put     in  all 


tliese. 


Put 


these. 
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i 


A   J  I  .njTni.fflJT] .ri  J 


Put     in     all       these,       'Twill      raise  the  stench. 


It  0- 


Put     in      all       these,       'Twill      raise,  -  -     'twill      raise  the  stench. 


Put     in     all       these,      'Twill      raise,  -  -      'twill      raise  the  stench. 


Put     in     all       these,       'Twill  raise,       'twill      raise  the  stench. 


I 
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ViOLINI. 


Viola. 


Voce. 


PlANO- 
FORTK 


Bass  I 


1 


1 


f 


4th  Witch. 


f  rCifci  r  J 


Hold!  here's  three  ounces    of  a     red-hair'd  wench. 


I^LI^L      ^  -©L  ^  ^ 
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CHORUS, 
"  Around,  around." 


•  • — m — m- 


i 


A -ROUND,  around,  around,  a  -  -  round, 
 A  :;: — m  m — i  ©|- 


A  -  -  round,  around,  around,  a- 


A- ROUND,  around,  around,  a  -  -  round. 


A  -  -  round,  around,  around,  a- 


-P  q- 


A  -  -  ROUND, 


a  -  -  round,  around,  around,  A- 


-p  ^- 


A-ROUND,  around,  around,  a  -  -  round, 


— 
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62 


$ 
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V  ^ 


round 


A  bout,  a  -  bout,  a  -  bout,  a  -  -  -  bout, 

4'    '  '  ^ 


round , 


A  bout,  a  -  bout,  a  -  bout,  a  bout^ 

m 


round 
»  1» 


bout,  a  -  bout,  a  -  bout,  a  -  -  -  bout 


i 


round,  a  -  round,  a  -  round,  a  -  -  -  round 


A  bout,  a  -  bout,   a  -  bout,  a- 


4>  


6S 


$ 

fJ 


r  i:  r  c  f 


bout,  a  -  bout,   a  -  bout,  a  -  -  -  bout : 


All  ill    come  run-ning,  run  -  ning- 


r  c  c  r 


bout,  a  -  bout,   a  -  bout,  a  -  -  -  bout  : 


All  ill    come  run  -  ning-,  run  -  ning- 


0  (•  0  -!•  1* 


^  ^  ^.  ^  ^  1^ 


bout,  a  -  bout,   a  -  bout,  a  bout 


3 


All  ill 


come  run  -nmg,  run  -  nmg 


J  J-  .r  J  J 


bout, 


A  ^  bout,  a  -  bout,  a  -  bout :  All     ill    come  run  -  ning,  run  -  ning- 
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in;        All        good     keep         out.        All        good      keep  out. 
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in;        All        good     keep         out,        All        good      keep  out. 


in;        All        good      keep         out.        All        good      keep  out. 


in;        All        good     keep         out,        All        good      keep  out. 
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FINIS. 


33i'{ntetJ  from  ^patent  Copper  Cijpcg, 

BY 

WILLIAM  CLOWES, 

STAMFORD-STREET. 


t  ©  ^      >D  5^  , 


Lu  Volt  a  1''f'\ 

A  NDA  NTE. 


Thema, 


1  i 


^  «|  'I  r  I  [  J  -^T^  ^  [  ^  S 


Con  I  Espressione. 

Legato 


VaR: 


J..  4. 


i 


I 


God  s*ave  tke  King.  (Kalkbrenner.^ 


(1204) 


Legato. 

Sotto  Voce. 


/T  ^  #n  h:   ^^^^^  Voce.  ^         .Q  |— ^  ^        I       I  ^1 


c^-l- — ^- — rl  n 

^ — ^  Jr^j: 
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Var:  ' 
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^ — ^ — L 

■tMtj  

Si 


Fed  P  P 
A  Cres 


i 


God  save  tlie  King.  (Kalkbrenner.) 


(1204) 


4 

Piu  Lenti),  Con  Espressione 

Var:  J 

s.  -i 
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Presto. 

Var: 
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f  s  e  ^ — ^ 
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Gofl  sa\c  tlie  Kir-ii..  (K a  1  kl) rt-n ner.) 


(rJ0  4<) 


MlNORE.pjV   ^^^^^^  _ 


^  Ped: 

•II 

— — *  

G(>d  save  tl.e  Kir  t^.   ( T\  r;l kbrerner ^ 


(1204) 


I 


God  save  tte  King.  (Kalkbrenner.)  (l204) 


2 


Great  God  what  do   I    see  and  hear,  The  end  of  thing^s  cre-_a 


i^^Wlilj  J  III! 


i 


^— 


ted,  The  Judge   of  Mankind  does   ap  pear.  On  clouds   of  Glo:__ry  sea 


±1^ 


ted,  The  Trumpet  sounds  the  Graves  re__store.  The  dead  which  they  con__taincl  be_ 


i 


q  I  a — s- 


13p 


O — ^  Q    '  d 


fore,  Pre.pare  my  Soul  to  meet  him. 
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Solo 
Tre  b  l  e 


Choir 
O  R  G A> / 


The  Dead  in  Christ  shall  first  a__rise,  At  the  last  Trumpets  soun. 


i 


£E3 


ding^,  Caug^ht  up  to  meet  him  in   the^     skies, With  joy  their  Lord  sur__round 


i 


n 


5 


5 


ing:.  No  gloo_-my  fears  their  souls  dis— may,  His  pre__sence  sheds  e___ter_._nal 


i 
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day  On  those  pre__parcl  to  meet  him 

^  i     !  ,  ^ 


^^^^^^ 
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4 

Canto. 


3.    V  E  K  S  E  .    M  I  N  O  R  E  .    Q  IT  A  R  T  E  T  T 


2^^  Treble 
or  Alto,  i 


T  E  N  o  r  e 
Basso. 

Choir 
Organ 


4^ 


But    Sinners   fillU  with  g-nil-_ty   fVars,  Be.__hold  his  wrath  pre. 


But    Sinners    fill'd  with  g^uil__ty   fears,  Be__Jiold  his  wrath  pre. 


But    Sinners   fillU  with  ^uil__ty  fears,  Be— hold  his  wrath  pre. 


But    Sinners   fill'd  with  g^ail-_ty  fears,  Be_--hold  his  wrath  pre_ 


e  & 


ME 


it 


f, 


vail  ing",   For   they    shall    rise,   and    find    their    tears,  And  sighs  are 


^   ^       r\                          ^  tto 

1  •  •  Ui — ^ 

 H 

1 

1  1— 1 — ' — ■ 

-H — ^ 

.vail 


Q    I  "^T 


-vail  ing^.    For   they   sh;4ll    rise,    and    find    their    tears,  And  sighs  are 


vail  ing,    For    they    shall    rise,    and    find    their    tears.  And  sighs  are 


^  >5 
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1 


m 


uii___a  vail  ___ing",    The     Day    of    grace    is      past    and  gone 


o<  • — : 

p 

1 

[=1=H 

1 

un—  a  vail.__.  ing,    Tlie     Day    of    grace    is      past    and  gone 


IB  Q 


un___a  vail  ing,    Tlie     Day    of    grace    is      past    and  gone 


un___a  _vail  ing,    The     Day    of     grace    is      past    and  gone 


i 


e- —  ^^^"•1 


XT' 


Trembling  they  stand  be__fore  the  throne,  All    un_-pre__parcl  to 


;j  Y  r  1 1 


€H  Q 


meet  him 

^ — .  0\ 


I 


Trembling  they  stand  be— fore  the  throne,  All  un--pre— par*!  to     meet  him. 

^    "  '*  ' ^^^^^  '  ~  jrii  q   **l  JhJ  I  d  life 


I 


nift-t  him 


Trembling  they  stand  be— fore  the  throne,  All  un__pre__par'd  to 
•Vi       »  1* 


Trembling  they  stand  be_-fore  the   throne,  All    un__pre__parci  to     meet  him. 
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4*^?  Verse.  Full  Chorus. 


to 


(J  A  N  T  O 


OH  Alto. 


T  K  N  O  R  E, 


Basso 


Great  God  >vhat  do  1    see  and  hear 


Great  God  what  do  I    see  and  hear 


Great  God  i^hat  do  I    see  and  hear 


P 


i 


Great  God  what  do  I    see  and  hear 


The  end  of  thinifs  cre_ 


The  end  of  tliing-s  cre_ 


The  end  of  things  cre_ 


The  end  of  things  cre. 


I  ^    "3"  Trumpet. 


2± 


4* 


a  ted, 

/TV 


The  Judg^e  of   Mankind  does  ap__pear, 


1 1  \^  ^\^ 


On  chxids  of 


a  ted,  The  Jadg"e  of   Mankind  does  ap__pear, 


OiJ  clouds  of 

 ^  Q 


a  ted. 


The  Judg-e  of    Mankind  does  ap__pear, 


On  ch)uds  of 


Q   I  Q 


3 


a  ted,  The  Jud^e  of    Mankind  does  ap__pear. 


On  cloods  of 


4-4- 


i 


Glo___ry  seat___ed 


Be— Death    his   cross    1     view     the    day  Wlien 


Glo— _ry  seat___ed. 


s3 


Be— neath    his    cross    I     view    the    day  Wlien 


3 


& 


Glo___ry  seat__-ed, 


Be_-neath  his    cross    I    view    the    day  When 


Be— neath   his   cross    I    view    the  day 


i 


^^^^^^ 

Heav'n  and  earth  shall  pass  a__  way, 


3Zf 


i 


And  thus  pre-pare  to  nieet  him. 


m 


HeavVi  and  earth  shall  pass  a__way, 


And  thus  pre_pare  to  meet  hirii. 

-a 


Heav'n  and  earth  shall  pass  a__way,  And  thus  pre-pare  to  meet  him, 


 P-o 


i 


XT 


1 


tit  avn  and  earth  shall  pass  a_  .wa}^, 

I 


And  thus  pre_pare  to  meet  him. 


i 


»!|.J  d 
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A  Catalouge  op  Favourite  Songs  &c. 
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Operas,  &c: 

The  Freebooters,  a 
Grand  Opera,composed 
byPaer,  arranged  andpro - 
ducedby  W.Han^es  at  the 
Theatre  Royal,  E ngli s h 
Opera  House. 
Not  for  me,  or  The  Apple 
of  Discord,  composed  by 
j     Louis  Maurer,  arranged 
'     and  produced bjWHawes 
[Tit  FORTaT,  composedby 
I     Mozart,  ditto 
IDon  Juan,  composed  by 
j     Mozart,  ditto 
I  The  Pirate  OF  Ge  noa, 
I     composed  by  We  igl,ditto 
The  Robber's  Bride, 
j     coriiposedbyRies,  ditto 
IDerVaMPYR,  composed 
I     by  Marschner,  ditto 
IThe,  Oratorio  of  Joseph, 
j     composedby  Mehui^ditto 
j  A  RTHUR  and  E  M  M  E  L I N E , 
i    compos*  db\  Puret  ll  ditto 
[TheFoster  Broth  ERS, 
;    co:iiposedb\  Hawes.  d;il'» 

The  Irish  Girl,  cjm_ 

j     poser?  bv  Ha ivvs,  d'fto 

i    etc:  1  »i  th^:  dun  '  Oj>^  i 
I    fuay  he  h a d  s i ngly. 


L  s,4 


Hah !  }  et  one  and  thirt  y  Mi<  r schner  2 ,6 
Once  more  the  s  ame  air  We  i  gl  3  ,6 
^Mid  the  silence  of  that  hour  Mozart  2,0 


2„0 


When  first  amaid  is  courtcd,Paer 
Adieu,  my  beauty  ditto 
\es,thyfoe  ditto 
2,2,0  Saj,  my  heart  Weber 
Ailleen  Hav^;  - 

The  heart  unhurt  ditto 
Oil ,  where  i  s  th  e  cold  1  icarted ,  ditt  o 
1.1,0  Bright  is  the  cup  Ri  c  s 

[  Beuare  joui*  hoii  rs  ditto 
1  15,0  i  See,  mother  dear  Marsc]incr2 ,0 

I  Like  acloxrdless  siiiri'  ?r  ditto      2  6 
WTiene'er  1  pass  the  vlii-^.^e,  Maurer 
I'lr  viire  m\  heart  ditto 
A  ^^uard'an  ought  ditto 
Ladies,  mine  Mozart 
2„  2,0  Me  s  et  my  e  ap  Maurer 
S  uch  fa  ding  ch.fi  rm  s  dit  t  o 

j  There's  atearthat  ialls  Hawses 
iViva  Despina  Mozart 


Glees, &c: 


The  Spring 
Come,  Clara 
3.0jL'ape 

0  My  dear  mistress 


2  0 
2,0 
1  6 
1.6 
26 
2.0 


16 

1,6 


offorth 

2,0 

ditto 

2„6 

ditto 

2,0 

ditto 

2,6 

ditto 

2„0 

dittr. 

2,6 

ditto 

2-6 

ditto 

2,6 

Fill  high  (.lie  grapes 
Health  to  my  dear 
.V.  B.  The  whole  n/MV  Spof 
forth's  Compositions  may 
"^e  hadoj' Ti^ Hawes . 
In  airtumii  we  should 

drink,boys  Marschner  2,,  6 
LWer  briar, rock,and 

mountain  Ries 


1 ,6  j  S -ieet  aro  theflow'rs^Bayley 
2,  0  Hail  to  thee  Hawes 


1.0 
1,0 
1,6 


What  man  but  gladly  Weigl 
Here  w  e  live  bene  ath   Pae r 
Soft'y,  gently  ditto 


2.0  iWTiat  ra  -  Dorabeila  Mozart 


12  0  Ido  not  MAVit  a  pretty  wift>,Maurer  1  ,6  iLatighin-  .vvhatyoij  S ii  s  ditto 


!  Paris  gave  the  envied  let  ditto 
;  The  handsomest  of  alltlie  3  ditto 
1 1  never  could er  i'iiv?  ht^fure  ditto 
I  True  it  "is  that  beaut  j  ditto 
Of ->ci:r  lovei  «  and  vi>ur  nvlsse*,  d? 
'  "ddf 


Ye  twice  ten  hunt 
Dii^t.';  HuoiidSeai 

Yirico  te  her  lcA*>r 
The  p^irting 
jFarpwel  1 

SO  NGS.-^r.  i Two  streamlets 

jl  stoodonmyfav  'rite 
Himni'dl  2  0  When  the  silver  moon 
Re  i  e  h  a  r dt  2  () :  D  a}  light  now  b  r  e  a  k  s 
Wliat  is  love 
In  dreams  I  hear 
The  wasp 
Cease  to  complain 
Love  now^  impe  Uing 
Oh,tliat  glances 
Stay,  my  heart 


Schubert  2j0 
Himmell  2,0 
Hawes 
ditto 


jTlie  Fishorinan 
i  Ditto 
I  Ditto 

!  Fernandez  an  l  Klzira 
John  Tod 
First  Love 

^Vt>uldthe  son  dan  rt  bel,  Weigl 
^VbenIth^nk  onthe  w/ungs,  Paer 
I  would  speak  Mozart 
Wben  lopen  m)  portfolio  Weigl 
Lo!  am  I  thus  rewarded  Ries 
Ere  distraction  ditto 
Memory  with  thee  ditto 
Tell-tale  eys  ditto 
Gentle  hope  Paer 
Courage!  th)  love  is  near  di'to 
A  beh.ved  and  faithful  ditto 


2,0 
1,6 
3,0 

2  0 
1,0 
3,.0 
2,0 

3  0 
2  0 
16 

2  0 

3  0 
3,6 


JBKimthe  ruin's  topmost  tow  VMai'sehnei^l  '  6 


lies^Pur 
Spoffortk  1,6 
Himmell  1,6 

ditto 
Weber 

Gather 

Irish 
Melodv 
Hawes- ' 

ditto 

ditto 

ditto 
Spofforth 
Mozart 

ditto 

Paer 
Weigl 


1  6  I  IhouIcI  be  a  serenader  ditto 
16  [Like  the  phcenix  ditto 
i  0  j  Be  sure  you  write  ditto 
16  j  To  the  }.rettyI)espinetta,ditto 
1,6  I  Grant  me  courage  ditto 
*l  6  j  Dear  maid,  in  me  confide.Ries 


2,0 
2„0 
3,0 

2  0 
1,0 
2,0 
1.6 
1,6 
1,6 
1,6 
1  ,6 
3.0 

3  ,0 
4..0 


16 
16 
2,,0 
1,6 
1.6 
2  0 
1,6 
2„0 
1,6 
2,0 
1,6 
2  6 


Ah  I  look  here,  dear  sister,  Mozart 
Awake,the  sun  is  up  Maurer 
Ah,  father  must  I  thus  Ries 
Oh,  my  father  Marschner 
Thy  father  is  m)  foe  Paer 
Sister,  'tis  in  vain  Mozart 
In  thy  presence  ditto 
Mj  heart,love,lgave  ditto 


Overtures.  i 

The  Overture  to  the  Robber's  Bride  j 
composed  by  Ries,  and  arranged  ! 
by  him  as  a  Duet  for  the  I 
Piano  Forte  5„0  1 

Overture  to  the  Opera  Not  for  me,  j 
or  The  Apple  of  Discord,  j 
Maurer    2,6  1 
Ditto  to  ditto,  arranged  as  a  duet  | 
byKearns  5,0  1 

Ditto  to  The  Freebooters.  Paer  2„6  i 
Ditto  to  Joseph  Mehul  2/,6  | 

Ditto  to  The  Robber's  Bride,  , 
for  Orchestra 


2,0 
1,6 
3,6 
2,6 
2,6 
2.0! 

2/6  j  Not  forme,  arranged 
2„6'|      by  Tutton 
&C.  iDerVai^>'..y  r,  ditto,  ditto 


QUADRILLE  S 


15,0 


4,0  1 
2.6  I 


N'nw  publishing  in  » lie  W.li;  iM'  a  Collection  of  Gl< 
A's(»  a  splendid  Collection  ofChants,  Sanetus«-s:,  ar  1  Hf 
Cii'lir  dral.WestiMinsi^r  Abbi  y,  and  His  Majest\ 's  Chap 


omposed  by  Spofforth; 


riginal  manuscri;.it' 


s.pnn-^es.in  Sco^c,  with  an  Orgar  Part,as  used  at  St  .Fad's 
4s  K  A.^l:     be  puMislrd  in  Weekly  Numbers.  2^^  '"aci 


A  HYMN, 


WRITTEN  EXPRESSLY 


FOR  THE  FAST  DAY 


APPOINTED  TO  BE  HOLDEN  FOR  THE  PURPOSE  OF  IMPLORING 


TO  AVERT  THE  PRESENT  THREATENED  EVILS  OF  PESTILENCE 


THE  WORDS  BY  R. 


THE  MUSIC  ARRANGED  AND  HARMONIZED  BY 


J.  ADDISON. 


Entered  at  Slat.  Hall.  °^5-0-?^°'^^^°'^(-8^°  Price  JVinepence. 


PUBLISHED  BY  HOULSTON  AND  SON,  RELIGIOUS  TRACT  WAREHOUSE, 

PATERNOSTER  ROW. 


THE 


HYMN  OF  HUMBLE  PRAYER 


THE  WORDS  BY  R  S.  sf 


— ^-^^i^P~.-=^p.  gracious  Lord  I— subdued  by  fear, 

rfeZL    ifelj^IIZ:^    '^hj  suppliants  in  mercy  hear_i:;Hi 


Atnud  ■^aia'iissidi      odi      moft     And  raise  thy  shield  with  mighty  arm, 

To  guard  us  from  the  threat'ning  harm 


i 


But  if  Thy  judgments  are  begun,  -J; 


For  all  the  wrong  by  mortals  done,        •  f 
To  hope  forgiveness  who  shall  dare  ? 
pur  only  refuge  is  in  prayer.  z|ZIZII|ZljziI^^ 


The  shaft  of  Death  is  hovering  nigh  ; 
If  Thou  permit,  Thy  servants  die  : 
Yet  spare  us,  Lord  ;  Thy  servants  know 
Thou  with  a  word  canst  ward  the  blow. 


^  oia      .  m  sisis'iiqqrj?: 


Our  sins  oppress  ;  we  sink  with  them  : 
If  Thou  wilt  judge,  Thou  must  condemn  : 
Yet,  Lord,  in  mercy  let  us  live  ; 
^Tis  Thine  to  pity  and  forgive. 


:3a  ■ 

■"^    .-ton')  r  70  '^kb'< 


Our  fainting  hearts  with  comfort  fill, 
^And  "  bid  the  raging  storm  be  still 
In  Scripture's  holy  words  we  pray, 
O  '*  let  Thine  anger  turn  away  !" 


-J 


All  ye  who  would  that  aid 

receive  - 

Religious  Hope  alone  can  give. 

Who  doubt,  who  tremble,  who  despair, 

Come,  join  the  "  Hymn  of  humble  Prayer." 

n 

_   1 

THE  HYMN  OF  HUMBLE  PRAYER. 


ARRANGED  AND  HARMONIZED  BY  J.  ADDISON. 


Voice. 


Pianoforte. 


»  mi 

r 

# — 



-  — 1 

O  gracious     Lord !  subdued  hy      fear,       Thy         suppliants     iu         mercy  hear 


— ^^-4— * — 

• — 

... 

4 

35 


f— * 


I 


And  raise    Thj     shield    with    mighty  iiij^iliils^ria  ^^B^tjaigPP'MlAs     from       the       threat' ning  harm. 


^ — 1 — ^— * 


4  r 


m 


•  —I  c 


HARMONIZED  IN  THREE  PARTS. 

9ff *  blew  Jgrmo  b-iow  b  rii sff  uodT 


Treble  or  Tenor 


Counter-tenor. 


Bass. 


O  gracious      Lord !  subdued  by     fear.       Thy        suppliants     in        mercy  hear, 

-P-  ■ — 1» — i — p — I* — • — ^ 


O  gracious      Lord!  subdued  by     fear,       Thy        suppliants     in        mercy  hear, 




9 

— 

•  

.  r- 

■ — 

'  a 



— ? 

 1  ^1  . — 

)  gracious     Lord!  subdued  by 

— e 

fea 

r,  Thy 

suppliants  m 

mercy  hear. 

i 


3=E 


*  d 


And    raise  Thy     shield  with    mighty       arm.  To     guard   us    from       the       threat'ning  hari 


And    raise  Thy    shield  with    mighty  arm, 


To     guard   us    from       the       threatening  harm. 


And    raise  Thy     shield  with    naighty  arm. 


To      guard    us    from      the         threat'ning  harm. 


SACRED  MUSIC. 


£  s.  d. 

The  Oratorio  of  THE  MESSIAH,  in  Score,  with  Mozart's  additional  Accompani- 
ments, and  a  compressed  Accompaniment  for  the  Organ  or  Pianoforte,  by 
J.  Addison   2  12  6 

SAMSON  -....ditto  ditto   1  11  0 

JUDAS  MACCABEUS....  ditto  ditto   Ill  6 

Such  an  edition  of  Handel's  Oratorios  has  long  been  a  desideratum  in  the  musical  worlds  the  plates  of 
Dr.  Arnpld's,  as  well  as  the  original  edition,  being  destroyed. 

The  accompaniment  presents  to  the  amateur  the  essence  of  the  score  in  a  compressed  form,  blended  with 
the  harmony  indicated  by  the  thorough  bass  figures ;  while  the  full  score  is  left  in  a  perfect  state  for  the  study  of 
the  professor  ;  combining  advantages  not  hitherto  appended  to  the  works  of  that  great  composer. 

JUST  PUBLISHED. 

A  new  edition  of  THE  MESSIAH,  with  the  Vocal  Parts  complete,  and  the  Instru- 
mental (including  those  added  by  Mozart)  compressed  and  arranged  as  an 
Accompaniment  for  the  Organ  or  Pianoforte,  by  J.  Addison   0  12  0 


HARMONIA  SACRA,  consisting  of  Psalms,  Hymns,  Anthems,  &c.  arranged  for  One, 

Two,  or  Three  Voices,  with  an  Accompaniment  for  the  Pianoforte,  by  J.  Addison  0    6  0 

SACRED  AMUSEMENT  for  Sunday  Evenings— a  selection  of  the  most  favorite 

Psalms  and  Hymns,  adapted  for  Private  Devotion,  arranged  by  L.  C.  Nielson. .  0    5  0 

SACRED  MELODIES,  selected  and  arranged  as  Pianoforte  Solos,  by  T.  Valentine, 

in  numbers,  each   0  2 

GEMS  OP  SACRED  MELODY,  selected  from  the  works  of  celebrated  Composers, 

and  arranged  as  ditto,  by  T.  Smith,  in  numbers,  each  0   3  0 


J.   MAl-LETT,  PRINTER,  WARDOUR-STREET,  SOHO. 
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i     20IJRegeiiit  Street, 
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Hymn  for  the  first  Sunday  after  Epiphany. 


By    cold     Si__lo  ani*s    sha__dj    fountain.     How  sweet  the  ii__ly 


— c 

 1  1 

V  ■ — ' 

 • 

blows,      How  sweet  the  breath  be  neath  the  mountain    Of   Sha_rons  c[e>v^j"^ 


rose. 


#  — 

-f  

 • 

=11^ 

j  i  l  ^^j 


Lo!  such    the  child  whose  young  de_ -votion.  The  paths    of  peace    has     trod.  Whose 


i 


se  cret  soul  s     in  _  _ 

stinc-  _tive    motion.  Looks 

~-f — r  -J     ,  : 

P-?^  j  u  :  ii=g 

up— ward   still  ^ 

^>  q   = 

 ^ 

II. 

By  cold  Siloam's  shady  fountain, 

The  lily  must  decay, 
The  rose  that  blooms  beneath  the  mountain. 

Must  shortly  fade  away. 
A  little  while  the  bitter  morrow. 

Of  mans  maturer  age. 
Must  shake  the  soul  with  pining  sorrow. 

And  passion's  stormy  rage, 
iri. 

When  cold  Siloams  sparkling  fountain, 

And  lilied  sweets  a^e  o'er. 
When  Sharon's  rose  beneath  the  mountain, 

Shall  yield  perfume  no  more. 
Oh  Thou!  whose  every  year  untainted, 

In  changeless  virtue  shone, 
Preserve  the  flowers  thy  grace  has  planted, 

And  keep  them  still  thine  own. 


Hymn  for  Christmas  and  Epiphany. 


3 


'ightest  and  best  of  the  i 

0-  ;  m  ;  

»    •  #    ^  z 

r            ^  • 

sons  of  the  morning, 

Dawn  on  our  darkness  and 

•           •                   •  . 

• 

l.u  J.J'  J-lj- 


i 


lend  us  thine  aid,  Star  of  the  East,  the   ho  _  _ri  zon     a  dorn  ing! 


i 


Gruide  where  our  in_fant  Re_deem_er  is  laid. 


Cold  on     his     era  die  the 


-3f 


dew-drops  are  shi  ning.  Low  lies  his  bed  with  the   beasts   of   the  stall, 


all.  D.C. 


r 


Angels  a_dore  him  in  slumber  reclining,  MaRer,  and  Monarch,  and  Sa 

I 


viour"of  all 

Hi 


1 


Saj,  shall  we  yield  Him  in  costly  devotion^  . 

Odours  of  Edom,  and  offerings  divine, 
Grems  of  the  mountain,  and  pearls  of  the  ocean. 

Myrrh  from  the  forest,  and  gold  from  tht>  mine? 
Vainly  we  offer  each  ample  oblation. 

Vainly  with  gold  would  his  favour  secure, 
Richer  by  far  is  the  hearts  adoration. 

Dearer  to  Grod  are  the  prayers  of  the  poor! 

Brightest  and  best,  ^c. 


Set  to  tJWiifu>  6y 

London, Frin/rd  ^-  Sr/d y^R^Birdnjll,  ^f/So  f^VZ^  /oo^^y/Tee/r^ 


[na-  zv  liies  ca 


In  this  ma- zy  life  s   ca--reer,  and    pain  al^-ter^nate 


greeting^Whoshali  wipe  the  doubtful!  tear^\Mio  shall  soothe  the  troubled  breast 


h   tu  - multuolx*  passions  beatinedoubtsdis-trac^ 


With    tu  - multuolx*  passions  be atingidoubtsdis -trading  Hope   re -treating. 


m        1     1  ■ — 

1  -il      J  — 

Dolce. 


Hark  the  he avn-ly  sounds  I       liear,  come    to     me     an?l    be  at  rest 


When  the  heart  that  sorrows  bend* 
Seeks  in  vain  it's  wasted  treasure  • 
Feeble  help  the  world  can  fend, 
O  how  far  from  being  blest; 
Mid  the  fleeting  forms  ©f  pleasure* 
Lingering  still  with  fatal  leisure. 
On  its  path  the  night  descends, 
Vanish'd  every  ho|ie    of  rest  . 


L or d  be ne atli  thy  mild  c ontroxd , 
Let  me  still  thy  love  adoring. 
Bow  a  meeke^qid  humble  soul. 
Anxious  only  t(y  he  thine  ; 
Let  me  through  the  tempest  lowering* 
In  thy  might  triumphant  soaring. 
View  the  circling  glories  roll» 
Ever  round  the  tnr one  divine. 


In  the  glo(  n.y   hour  of  death. 
Day  ana  all  its  dreams  departing, 
Wlien  the  languid  labring  breath. 
Pants  to  ([iiit  the  afflicted  breast; 
Let  me  feel  thy  hand  supporting'. 
Let  me  hear  thy  voice  transporting 
Whiisper  in  the  ear  of  faith, 
AVelcome  to  eternal  rest  • 


For   Four  Voices. 


In  this  ma  -  zy  lifes  ca  -  reer,  Joy  and     pain  al--ter-nate 


In  this  ma  -  zy  lifes  ca  ^  reer,Joy  and    pain  al--ter^nate 
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In  this  ma  -  zy   lifes  ca  -reer,  Joy  and     pain   al-  -ter-nate 


i 


In  this  ma  -  zy  lifes  ca  -  reer,Joy  and     pain   al  -  -ter-nate 
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greet- ing,\^o  shall  wipe  the  doubtful   tear,'Hho  snail  somhe the  troubled  breast. 


greet-ing,who  shall  wipe  the  doubtful   tear, who  shall  soothetke  troubled  breast 


(1 


greet-ing.-who  shall  wipe  the  douMM  tear, -who  shall  soothetlie  troubled  breast. 


me;  r  r  T 


a  r  r  ^ 


With  tu  -  mul-tuous  palis ions  beat ingjDoubts  dis-tr acting"  hope   re -treat- ing, 

/ 


With   tu  -  mul-tuous  passions  beating, Doubtsdis-tracting  hope  re-treat-ing* 


With  tu  -  mul-tuous  passions  beating,Doubtsdis-tr acting  hopie  rc-treat-mg. 


With  tu  -  muLtuous  passions  beating, Doubtsdis-tracting  hope  re-treat-mg. 


■' I.U.J ^u'G  g 


Hark  the  he  avnly  sounds  I       hear,   Come  to     me      and    be  at  rest. 
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Hark  the  heavnly  sounds  I        hear,  Come  to     me      and    be  at  rest. 


the  heavnlv 


Hark  the  heavnly  sounds  I  hear, 
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Hark  the  heavnly  sounds  I       hear.    Come  to     me      and    be  at  rest, 

When  the  hear t^h at  sorrows  bend. 
Seeks  in  vain  it's  wasted  treasure, 
Teeble  he^  tl\e   world  can  send. 
Oh  how  far  from  Jbeing-  blest  ;  . 
Mid  the  fleeting'  forms  of  plersure, 
Ling-ering  still  with  fatal  leisure. 
On  it's  path  the  night  descends, 
yknish'd  every  hope  of  reit  . 


Lord  beneath  tliy  mild  controul  , 

Let   me  still  th^  loye  adoring. 

Bow  a  meekeirM  humW#  soul 

Anxious  only  to  be  thiiie  ; 

Let   me  throug-h  the  tempest  towering*. 

In  thy  might  triumphant  soaring. 

View  the  circling;,   glories  roll. 

Ever  round  the  throne  divine  •  . 

In  the  gloomy  hour  of  death. 
Day  and  all  its  dreams  departing-, 
Wlien  the  lang;uul  labring*  breath, 
Fants  to  quit  the  afflicted  breaft; 
Let  me  feel  thy  hand  supporting. 
Let  me  liear  thy  voice  transporting'. 
Whisper  in  the  ear  of  faith. 
Welcome  to  eternal  rest. 
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Andante  Espressivo 


Combien  jai     dotice        soiir  =  ve  =  =  nan=  =  =  ce        du     jo=  li  1 
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Combien  jai     douce        sovi-~\e-  =nan=  =  =ce        dxi     jo=  li       lieu  de 
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Un  jour  ja'l=  lois    voir   mon    trour=peau      Sur  la   mon  =  ta  =  gne     de  gruy: 


rerre.      Tout  a     coup   du  haut  du  co=teau,  Jenteiids  Uz  ne  marche  guerrie  =  re  !  mon  coeur  pal: 


j  j  i  'j- 


Te  soiivient-il  que  notre  mere 
An  foyer  de  notre  chaumiere 
Nous  pressait  siir  son  coeur  joyenx 
ma  chere 

Et  nous  baisions  ses  Wanes  cheveux 
Tons   deux . 


^1e  souvientiidu  lac  tranquille 
(^teffleurait  I'hirondelle  agile 
Du   vent  qui  courbait  le  roseau 
mobile 

Et  du  soleil  couchant  sur  lean 
si  beau  . 


Te  souvient-il  de  cette  amie 
Tendre  compagne  de  ma  vie 
Dans  les  bois  en  ceuillant  la  f leur 
jolie 

Helene   appuyoit   sur  mon  coeur 
son  coeur  . 


pite  et  je    me  dis 

 Sr 
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tri==e  je  lui  dois  mon  coeur   et  ma 
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Puis  par  les  sentiers  les  plus  courts 
Vers  mon  toit  je  me  precipite 
Je  saisis  mes  armes  et  je  cours 
Me  joindre    a  notre  brave  elite 
Adieii  ma  mere   adieu  ma  soeur 
Prenez    soin  de  notre  heritag^e 
Et  loi  la  fleur  de  mon  village 
Therese  g-arde  moi  ton  cceur  . 
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EASTER  MORNING. 


Mrs.  H  .  Hill . 
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Oh!  blessed  day  oh!        glo-rions  deed  By  >*1iich  my  soul  from      sin    mthh  freed 


1 


71  j  J 


Darkness  and  donbt  were      o — ver.  thrown  And  Heavn  and   light  be  come    my  omti 


2nd    jy-grse . 


Shall   I   then  lin-ger  o'er     the    tomb  By    A- dam's  sin  my         cer_-tain  doom 


r  r 


Or  forward  strain  my       ea  —  ger  eyes   To     hail      the  tri  -  umph  in      the    tkies . 


By  all  who    hnm  -  bly 


kneel  and  pray  To    seek    thy  grace  this  glo-  rions  day. 


I 


